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JIUHI'BUCTHKA
LINGUISTICS

M.B. KupuanoB

«CEBEPO-3AITAJJHBIE» JEKOHCTPYKTUBUCTCKHUE UHTEPIIPETALIUA
«BOCTOYHOCJIABAHCKUX» A3BIKOB

ABTOp aHAIU3UPYET PEBU3MOHUCTCKUE TOUYKH 3PEHMS HAa UCTOPUIO0 BOCTOYHOCIABSHCKUX SI3BIKOB. MHEHUe, 4To
BOCTOYHOCTABSIHCKHE S3bIKHU SIBJISIOTCS OJHOM M3 TpeX IPYIN CIaBSIHCKUX SA3bIKOB, JTOMUHHUPYET B POCCUHCKOM HUCTO-
puorpaduu cpeny UCTOPUKOB M (DHUIIOJIOTOB, HO HEKOTOPBIE POCCHHCKKE aBTOPHI MPEAJaraloT albTepHATUBHYIO TOUKY
3penus. McTopuku n (HUIoI0rn peBU3NOHNCTCKON OPHEHTAINH TTOJIarafoT, YTO KOHIIENITH «BOCTOYHOCIABSIHCKHUE SI3bI-
KI», «IPEBHEPYCCKHUH SI3BIK» M «APEBHEPYCCKAs! HAPOJHOCTE) CTAJIM MOJUTHYECKUMH U UICOJIOTHIECKUMH KOHCTPYK-
musiMu. OTBeprast TOUKY 3peHHs] OQHIIMATBHOW HCTOPHOrpadHH, PeBU3HOHUCTHI CUNUTAIOT, YTO BOCTOYHBIC CIIABSHE
OBUTH TeTEPOTCHHBIMHU COOOIIECTBAMH, €IMHOTO JPEBHEPYCCKOTO sI3bIKa HE CYLIECTBOBAJIO, XKHUTEIN perHoHOB Kunes-
ckoit Pycu Moryim mMeTh 3amaiHoe WM I0)KHOE CIAaBSHCKOE ITPOMCXOXKACHHE, U TO3TOMY HE BCE S3BIKH, PaHHEE OIIpe-
JensieMble KaK «BOCTOYHOCIIABSIHCKHEY, IPUHAIIC)KATIH K ITOM Ipymnie. PeBU3HOHUCTH yKa3bIBAIOT Ha TO, YTO OTAEIb-
HBIE 3aI1aJHOCIaBIHCKHE MJIEMEHAa YyJ4aCTBOBAIM B I€HE3HCE «BOCTOUHBIX)» CIABSH U TOJIBKO MOJUTHYECKHE U UIEO0JI0-
IMYECKHE MOTHUBBI BHIHY>KAAIH HCTOPUKOB U (PHIIONIOTOB BOOOPaXKaTh UX KaK «BOCTOUHBIX CIIABSIHY.

KitoueBbie cnoBa: BOCTOUHOCIABSHCKHE SI3BIKH, 3alaJHOCIABSIHCKUE SI3BIKH, PEBHU3UOHU3M, TPEBHEHOBIOPO-
CKHUH S3bIK, UCTOPUS UACH.

M.V. Kyrchanoff

«NORTH-WESTERN» DECONSTRUCTIVISTIC INTERPRETATIONS
OF «<EAST-SLAVONIC» LANGUAGES

The author analyses the revisionist viewpoints on the history of East-Slavonic languages. The opinion that East-
Slavonic languages form one of the three groups of Slavonic languages dominates Russian historiography among histo-
rians and philologists, but some Russian intellectuals suggest an alternative idea. Historians and philologists of the revi-
sionist orientation believe that the concepts of “East-Slavonic languages”, “Old Russian language” and “Old Russian
people” have become political and ideological constructs. Rejecting the viewpoint of official historiography, revision-
ists presume that east Slavs were heterogeneous communities, single Russian language did not exist, residents of re-
gions of Kiev Rus could have had western or southern Slavonic roots and, therefore, not all languages defined as “east
Slavonic” previously belonged to this group. Revisionists state that certain West-Slavonic tribes participated in the
genesis of the “eastern” Slavs and political and ideological motives only forced historians and philologists to imagine
them as “eastern Slavs”.

Key words: East-Slavonic languages, West-Slavonic languages, revisionism, Old Novgorod language, history of
ideas.

I'.®. KoBaes

UM COBCTBEHHOE B )KU3HU U TBOPUECTBE 10. OJIELIIN
K 120-nemuro co ons porscoenus nucamens (1899-1960)

B crarbe Ha 00mupHOM OHOTpaduIecKoOM MaTepuaiie paccMarpuBaercs otHomreHue 0. Onmern kK “MeHU CoOCT-
BEHHOMY. ABTOp paboThl oTMedaeT ocobeHHoCTH BoctpusaTus F0. Onemeit cBoero nMeHu u GpaMuiIuy, a TakKe UMEH
OKPYXKAIOUIMX ero apy3eii u 3Hakombix. F0. Ounenie Obliia U3BECTHA UCTOPHSI CBOETO POJIa, MMEIOIIETO MOJILCKUE KOPHH,
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B CBSI3U C YE€M, [0 €ro MHEHMIO, CEMaHTHKa (aMIIINK BOCXOJWUT K ANCIUIITHBY O./leiid ‘OJEHEHOK, MOJIOAOH OJieHb.’
Oco0oe oTHOIIEHNE K UIMEHH ITMCATENb EPEHOCHI B XyI0KECTBEHHBIE TEKCTHI, II€ UMsSI COOCTBEHHOE — 3TO JIAKOHMY-
HBIA cII0CO0 eMKOW XapaKTepHCTHKHU MepcoHaxa. B Hacrosmieit pabore mpencrtaBieHa crenn(uka OHOMACTHICCKOH
nmabopatopun FO.Onemmu: 1) aBToOnOrpaduIHOCTE; 2) UCIIOIF30BaHAE CEMAaHTHICCKH 3HAYNMBIX OHUMOB; 3) cTpeMiie-
HHUE K (OHETHYECKH HEOOBIYHBIM MMEHAM, CEMaHTHKa KOTOPHIX 00YCIIOBJIEHA BOCIPHATHEM MX 3BYKOBOro 00iuKa; 4)
CJIOBOTBOPYECTBO; 5) SI3BIKOBAsI UTPAa HA OHOMAcTHYECKOM ypoBHe. lrpa 3BykoB B nMeHu uHTepecoBaia 0. Onemry He
TOJIBKO B COOCTBEHHBIX COYMHEHUSX, HO M B IPOMU3BEACHHSIX KIIACCUKOB, a TAK)KE COBPEMEHHBIX ITUCaTeNel, O YeM CBU-
JeTelbCTBYIOT ero BocnomuHanua. Cpeau ocoOeHHocTell penenuuu uMeHu cobcrsenHoro 0. Onemn ciexyeTr oTMe-
TUTh BaXKHOCTH rpaduyeckoro (0yKBeHHOro) oOpMIICHUSI HUMEHH, YTO, BO-TIEPBBIX, 00YCIOBIECHO BOCIPUSATHEM XYJ10-
JKECTBEHHOTO TEKCTa «C JIMcTay (BU3yanbHas MH(GOPMALHs), a BO-BTOPBIX, CO CTPEMJICHHEM K TOYHOH, HEUCKaKEHHON
nepeiaue 3Ha4NMOro 3ByKOBOTO COCTaBa MMEHH.

Kirouessie ciioBa: FO.Onema, «Tpu ToncTaKa», OHOMaCTHKa, aHTPOIIOHUM, UMs COOCTBEHHOE, aBTOOHOTpadu3M,
CIIOBOTBOPYECTBO, OHOMACTHYECKas! 1abopaTopusl.

G.F. Kovalev

PROPER NAME IN LIFE AND CREATIVITY OF Y. OLESHA

In the article on the extensive biographical material the relation of Y. Olesha to his own name is considered. The
author of the work notes the peculiarities of Y. Olesha’s perception of his name and surname,as well as the names of his
friends and acquaintances. Y. Olesha was known for the history of his family, having Polish roots, in connection with
which, in his opinion, the semantics of the surname goes back to the appellative olesha * fawn, young deer.' The writer
transferred the special relation to the name to literary texts where the proper name is a laconic way of capacious charac-
terization. This paper presents the specificity of Y. Olesha’s onomastic laboratory: 1) autobiography; 2) the use of se-
mantically significant onyms; 3) the tendency to use phonetically unusual names, the semantics of which is due to the
perception of their sound appearance; 4) word-making; 5) language game on the onomastic level. The game of sounds
in the name interested Y. Olesha not only in his own compositions, but also in the works of classics, as well as modern
writers, as evidenced by his memories.Among the features of Y. Olesha's reception of own name, we should note the
importance of graphic (letter) design of the name, which, firstly, is due to the perception of the literary text "“from the
sheet” (visual information), and secondly, to the desire for accurate, undistorted transmission of the significant sound
composition of the name.

Key words: Y. Olesha, "Three fat men", onomastics, anthroponym, proper name, autobiography, word-making,
onomastic laboratory.
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METOIUKA IIPEIIOJABAHUA A3bIKOB
METHODS OF TEACHING LANGUAGES

O.B. Cycnoga, A.Il. benokamenuena

®OPMUPYIOIIEE OHEHUBAHHUE: KJIIOYEBBIE OCOBEHHOCTH U OIIBIT
NPUMEHEHMS B OBYUEHUM AHTJIMACKOMY SI3BIKY

OnHOM U3 KIIIOYEBBIX M B TO JK€ BpeMs HauboJiee CIOXKHBIX 3a/1a4, PEIIaeMbIX B paMKax 00pa3oBaTebHOIO Mpo-
1ecca, ABJseTcs OLlEHUBAaHUE, BBUY 3HAUUTENbHBIX Pa3IN4MUil B YPOBHE MOJATOTOBKU OOYYAOLIUXCS, UX MOTUBAIIUU U
CKOPOCTH YCBOEHUs MaTepuana. Mcrnoap30BaHUE TOJNBKO TPAJUIIMOHHOM CHCTEMBI OLIEHUBAHUS B COBPEMEHHBIX YCIIO-
BUSIX yXX€ HE IO3BOJSIET JOCTHraTh KOMIUIEKCHBIX PE3yJIbTaTOB ypPOBHS KadeCTBa, TPEOyeMOro COBPEMEHHBIMH CTaH-
JTapTamu. B HacTosme# paboTe npoBeeH aHaIN3 METO/Ja OLIEHUBAHMS, C YCIIEXOM IPHMEHIEMOT0 B 3apyOeKHOH Mpak-
THKE, HO HE TOJIb3YIOIIErocs MIMPOKOW M3BECTHOCTHIO B POCCHUIICKOM 00pa3oBaHHMU — ()OPMHPYIOLIETO OIEHHBAHUS,
PEKOMEHIYEMOT0 K BHEIPEHHIO (pemepanbHbIM IOCYAapCTBEHHBIM 00Pa30BaTENbHBIM CTaHAAPTOM. PaccMOTpeHs! oc-
HOBHBIC TIOJIO’KEHUSI HOBOTO MOJX0A, €T0 KIFOYEBBIC OTINYHS OT TPAAUIIMOHHBIX HHCTPYMEHTOB, IPUBEJECH 0030p pe-
KOMEH/IyeMBIX METOIOB U BUIOB paboThl. OcOOBIN aKIEHT cliellaH Ha MPAaKTHKE BHEAPESHUS (OPMHUPYIOLIETO OLlEHUBA-
HUS B POCCUUCKHUX LIKOJIAX — CHCTEMATU3UPOBAaHbl OCHOBHBIE TPYAHOCTH, BOZHUKAIOIIHE IIPU NIEPEXOAE K KOMIIJIEKCHOM
cUCTeMe OLICHMBAHWUsI, BKIIIOYAIOIIEH B ce0sl KaK TpaJWIMOHHBIC, TaK U HOBbIe MeTOAbl. O000IIEHb PEKOMEHIAIMHU 110
BHEJIPEHHIO (POPMUPYIOLIETO OLEHUBAHUS B POCCUICKHX IIKOJIAX. BEHIMONIHEH aHaNU3 NpakTHKU NpUMeHeHus: Gpopmu-
PYIOIIETO OIICHUBAHUS B 00yYEHUH aHTIIMHCKOMY SI3BIKY M Pa3BUTUH KOMMYHHMKATUBHON KOMIIETCHIINH.

Kirouesrie ciiopa: (I)OpMI/Ipy}OHICC OLICHUBAHNEC, KOMMYHHUKATUBHBIC KOMIICTCHIIUH, ITPOLECC 06y‘IeHI/IH, METOABI
OLICHUBAHMA.

0O.V. Suslova, A.P. Belokamentseva

FORMATIVE ASSESSMENT: KEY FEATURES OF THE METHODOLOGY
AND PRACTICE

Assessment is one of the most crucial points of the educational process, due to significant differences in the level
of language of students, their motivation. The traditional assessment system does not allow to achieve results required
by modern standards. In the paper, we analyze formative assessment which is successfully used in the world and is rec-
ommended for implementation by the federal state educational standard but still is not in the wide use in Russian educa-
tional system. The article studies the main features of the new approach, the difference between traditional approach to
assessment and formative assessment, provides an overview of the main methods. Particular emphasis is made on the
practice of formative assessment implementing in Russian schools where a school teacher can face the major problems
when using the assessment system consisting of both traditional and new methods of assessmentare systematized. Rec-
ommendations on the implementation of formative assessment in Russian schools are summarized. The analysis of the
practice of the application of formative assessment in teaching English and the development of communicative compe-
tence is carried out.

Key words: formative assessment, communicative competence, education process, methods of evaluation.

JI.B. CrrueBa

K BOITPOCY O KOMMYHHUKATUBHOW KOMITETEHIIUA
NHOCTPAHHBIX CTYJAEHTOB 1 HEKOTOPBIX CITOCOBAX
EE ®OPMUPOBAHUS HA 3AHATUSX 1O PKA

JlanHast cTaThsl MOCBSILEHA PACCMOTPEHUIO KPyTra KOMIIETEHIMH (JIMHIBUCTHYECKOH, pe4eBOi, COIMaIbHOM, CO-
LMOKYJIbTYPHOH, CTpAaTerH4ecKoi, JUCKypCUBHOM, PO(ECCHOHATBHO), KOTOpBIE BBIPA0ATHIBAIOTCS Y CTYICHTOB Ha
3aHATHAX TI0 PYCCKOMY S3BIKY KaK MHOCTPAaHHOMY U BEAYT K ()OPMHPOBAHHIO 0a30BOIl KOMMYHUKATUBHON KOMIICTEH-
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1M, OBJIAICHUE KOTOPOH M SIBISIETCS KOHEYHOH 1IEIbI0 00YyUeHHS SI3BIKY. JTa «KOMIIETEHTHOCTHAs» CHCTEMa 00pa3o-
BaHMA BcE€ OOIBINE MOMYNISIPU3NPYETCS] B COBPEMEHHBIX By3aX. KOMMyHHKaTHBHAS KOMIICTEHIMS CTYACHTOB IPEICTAB-
JsieT co0OH NMPOAYKTUBHYIO THMOKYI0 M AMHAMUYHYIO CHCTEMY, KOTOpas MOCTOSHHO JOJDKHA COBEPIICHCTBOBATHCS C
TIOMOIIBIO MCIOJIB30BAHUS IPETIONABATENIEM PA3IHIHBIX PEUYEBBIX PECYpPCOB M KOMMYHHKATHBHBIX IPOTPaMM, MOMO-
ralonyx o0CITyKMBaTh Bce cephl o0IIeHus. B craTbe npencTaBieHsl HEKOTOPhIE METOIbI PabOTHI CO CTYJEHTaMu (po-
JIEBBIE UTPBI, TUCKYCCUOHHBIE KIIyObl, CO3[JaHNe MPOOJIEMHBIX CUTYallnii, MapIIPyTHBIE JIUCTHI U T.1.), OJarojapsi KOTo-
PBIM MOXHO HanOoiiee 3p(HEeKTHBHO JOCTHYB YCIIEXOB B OBJIAJICHUH MHOCTPAHHBIM SI3BIKOM. B dopmupoBanuu y nHo-
CTpaHHBIX CTYIEHTOB B Ipolecce 00y4eHHss KOMMYHHKAaTHBHOW KOMIIETEHIINH, JKEJITAHUU ¥ YMEHHH BECTH OOIICHHE Ha
PYCCKOM $I3bIKE M 3aKJIIOYAeTCsl MPaKTHYeCKas 1eib 00ydeHus. KoMMyHHKaTHBHAs KOMIIETEHIIUSI CYUTAETCs CHOPMHU-
POBaHHOM, €CJIM HHOCTPaHHBIE yYallHecsi CIOCOOHBI TIOCTPOUTH CaMOCTOSITEIbHbIE BEICKAa3bIBaHHsI HA OCHOBE M3y4eH-
HOTO IpaMMaTHYIECKOTO H JIEKCHYECKOTO MaTephaia, CBOOOJHO BIIaJesl BCEM SI3BIKOBBIM HHCTPYMEHTapHEM, UTO U SIB-
JSIETCSI IOKA3aTeIeM Pe3yNbTaTUBHOCTH 00ydeHUs. B pe3ynpTare aHamm3a pa3iudHbIX MPHEMOB pabOTHI CO CTyAEHTA-
MH aBTOpP IPHUXOIMT K BEIBOAY O TOM, YTO COZEPXKAaHHE U 00BEM KOMMYHHKATHBHOW KOMIETCHIIMH 3aBUCAT OT IeNel
N3y4YEeHUs SA3bIKAa, NHTEPECOB M MOTHBAIMM CTYACHTOB, Cep M CHUTyalHil OOLICHUS, BUIOB KOMMYHHKATHBHOM nes-
TEJIFHOCTH, BHITTOJIHAEMBIX B Iporiecce 00y4YEHHs U ITOCIIE €T0 3aBEPIICHHS.

KiroueBble ciioBa: pycCKuil A3bIK KaKk MHOCTPAaHHBIN, KOMMYHHKATHBHAs KOMIIETEHIHS, pedeBas AeATeIbHOCTD,
SI3bIKOBOM MHCTPYMEHTAPUI, MOHOJIOTUYECKAs U JUAIOTMYECKas PEUb.

L.V. Sycheva

TO THE QUESTION OF COMMUNICATIVE COMPETENCE
OF FOREIGN STUDENTS AND SOME METHODS OF ITS FORMATION
AT THE LESSONS OF RUSSIAN AS A FOREIGN LANGUAGE

The given article considers the circle of competences (linguistic, speaking, social, social and cultural, strategy,
discourse, professional ones) which are worked out at the lessons of Russian as a foreign language and lead to the for-
mation of basic communicative competence as the main purpose of learning a language. This ‘competence’ system of
education is getting more and more popular at modern universities. Communicative competence of the students is un-
derstood as an efficient, flexible and dynamic system which must be constantly improved by various speech resources
and communicative programs used by the teacher and referring to all the communicative spheres. The article presents
some methods of teaching (role-play, discussion clubs, problem situations, road maps etc.) which are efficient in learn-
ing a language. The formation of communicative competence, as well as the wish and ability to socialize in Russian, is
the chief practical purpose of teaching foreign students. Communicative competence is formed if foreign students are
able to make phrases based on grammar and lexical material studied by them. Complete language fluency is also con-
sidered as the indicator of efficient study. As a result of analysis of different teaching methods it is concluded that con-
tents and extent of communicative competence depend on the purposes of education, interests and motivation of stu-
dents, spheres and situations of communication, types of communicative activities carried out in the process of study
and after its completion.

Key words: Russian as a foreign language, communicative competence, speaking activity, language fluency,
monologue and dialogue.
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ACIHEKTBI H3YYEHHUA XY/[O/KECTBEHHOI' O TEKCTA
LITERARY TEXT: ASPECTS OF STUDY

JI.LE. Kauyanosa

CHEKTP A3bIKOBbIX MHCTPYMEHTOB BO3JIEVICTBHSA B PEUM AJIPECAHTA,
PEITPESEHTUPOBAHHOMU B AHI'JIO- U PYCCKOSA3BIYHbBIX XY O KECTBEHHBIX
TEKCTAX

B cratbe paccmarpuBaeTcsl peayu3anys MEJaroruieckoro ANCKypca depes3 HMPU3MY A3BIKOBBIX HHCTPYMEHTOB
BO3JCUCTBUS B PeUH aJpECaHTa IPH CONOCTABICHUH MOJEIeil KOMMYHUKATHBHBIX CUTYyalmil (yuumens (pooumensv) —
VUeHUK U OUpeKmop WKObl (yuumensb) — yyumensp) B XyJOXKECTBEHHOM TEKCTE HA aHIJIMICKOM M PYCCKOM S3BIKax.
CnexTp S3BIKOBBIX HHCTPYMEHTOB BO3ACHCTBHUS B PEUH BEIYIIEr0 yJacTHHKA KOMMYHHMKAIIMHM HA 000MX SI3BIKaX Mpej-
CTaBJIEH PEYEBHIMHU MPHEMaMH, COCTABIISIOIINMHY JIEKCHIECKUE CPECTBA BO3ACHCTBHS, TPAMMATHUECKHIE CPEICTBA BO3-
JEUCTBUS U JIEMEHTHI CHHTaKCHUCA SI3bIKA, CTHIIMCTUYECKHE CPEICTBA BO3ACHCTBHA. Pe3ynbTaTsl MPOBEIEHHOIO HUCCIIe-
JIOBaHHUS TPEJCTaBIEHbI Tpa)Uuecku B BUJE JUArpaMm, YTO HAIVISIHO JEMOHCTPUPYET IPaJalliio PEYEBBIX IPHEMOB
BO3ICHCTBUS B pEUU aapecaHTa KakKIOH U3 pacCMaTpUBAaeMbIX KOMMYHHKATHBHBIX MOJEEH Ha JABYX SI3bIKaX B COIOC-
TaBjeHnU. KonanuecTBeHHas COCTaBIAIONIAs PEUEBBIX IPUEMOB BO3CHCTBUS, IPEICTaBIEHHAsl B IIPOLIEHTHOM OTHOIIIE-
HUH B PEeYH aJpecaHTa Ha 000HX fA3bIKaX, C OJHONH CTOPOHBI, U MX KaUeCTBEHHAs! COCTABIIAIONIAs WIN IPUHAICHKHOCTb
K COOTBETCTBYIOILCH TPYIIIE SI3BIKOBBIX CPEACTB BO3/EHCTBUSL, C APYTOW CTOPOHBI, TIO3BOJIIIM BBIIBUTH TEHICHINIO K
HCTIONIb30BAHHIO B PEYH TIABHBIM 00pa30M JICKCHIECKUX M I'PaMMaTHIECKUX CPEICTB BO3/ACHCTBUS, @ TAKXKE HJIEMEHTOB
CHHTaKCHCa sI3bIKa. 3a(h)MKCHPOBAHHBIE CXOJCTBA M Pa3IN4Ms B CHENU(PHUKE W aCTOTE YIOTPEOICHNUS B PEUH SI3BIKOBBIX
MHCTPYMEHTOB BO3ICHCTBUS HIUTIOCTPHPYIOT CIIOCOOBI peann3aniyl KOMMYHHKAaTHBHOH HHTEHIUM I€IarOTHYECKOTO
BO3/ICHCTBUS Ha a/ipecaTa pedr B MaTepHalle HCCIIeIOBAHMS Ha COMOCTABISEMBIX S3bIKaX.

KroueBsie cioBa: ne,uaroruqecm/lﬁ JUCKYPC, KOMMYHUKATUBHAaA MOACJb, PCUCBOC BOSﬂeﬁCTBHe, KOMMYHHUKaA-
TUBHAsA CUTyalusd, aipe€CaHT p€4Yu, KOMMYHUKATUBHAasA UHTCHIINA, I3bIKOBBIC CPECTBA, pequoﬁ IIpUEM.

L.E. Kachalova

LINGUISTIC MEANS OF PEDAGOGICAL IMPACT IN THE SPEECH
OF THE ADDRESSER IN ENGLISH AND RUSSIAN FICTION

The article under consideration deals with the issue of pedagogical discourse realization through the behaviour of
the addresser within the framework of communicative models (teacher (parent) — pupil and headmaster (teacher) —
teacher) in English and Russian fiction. Linguistic means of pedagogical impact in the speech of the addresser are rep-
resented by lexical, grammatical and stylistic means of speech impact as well as syntactical structure of the language.
The outcome of the research presented in the paper graphically in the form of diagrams shows the gradation of the lin-
guistic means of pedagogical impact in the speech of the addresser within the framework of the communicative models
under consideration. The results of the research are produced percentagewise measuring the quantity and ratio of differ-
ent types of linguistic means of pedagogical impact. Subsequently a tendency towards the usage of lexical and gram-
matical means of speech impact as well as particular elements of syntactical structure of the language is shown in the
paper. Similarities and differences as for frequency and specific character of their usage in speech illustrate the means
through which communicative intention of pedagogical impact is achieved in English and Russian fiction.

Key words: pedagogical discourse, communicative model,communicative situation, addresser, communicative
intention, linguistic means of pedagogical impact
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A.E. OBcsiunukoBa, E.A. [lleBuenko

CIIEHU®UKA N30BPAKEHUSA KEHCKUX OBPA30B HA ITPUMEPE
CJOBECHBIX ITOPTPETOB 'EPOUHDb POMAHA JI7K. ®PAYJI3A “DANIEL MARTIN”

B naHHOI cTaThe paccMaTpUBAIOTCSI CTHIMCTHYECKHE OCOOEHHOCTH M300pakKeHHs )KEHCKHX MOPTPETOB B PO-
Mmane J[x. Paymnza «Daniel Martiny. [IpoGiema co3nanust o0pa3a nepcoHaxa Obuta 1 0CTaETcs LIEHTPAIBHOM B JIUTEpa-
TypHOM TBopuecTBe. [lopTper nepcoHaxa sIBISETCS OQHUM U3 OCHOBHBIX CPE/CTB, UCIOIb3yEMBIX aBTOPOM AT CO3/a-
HUSl YHUKAJBHOrO mpou3BefeHusd. C MOMOIIBIO MOPTpeTa MHUCaTeNlb OMUCHIBAET HE TOJNIBKO BHEIIHUE MPU3HAKU, HO U
BHYTPEHHUI MUP CBOUX I'epOEB, a TAKIKE BBIpAXKaeT CBOE OTHOIICHUE K HUM. HenoctaTouHOe M3ydeHHne JIMHTBUCTHY €-
CKHX O0COOEGHHOCTEH CIOBECHOTO MOPTpPETa KaK 3JIEMEHTa KOMIIO3UINH JUTEPATYPHOTO NMPOM3BEACHNUS JIENIAacT NaHHOE
HCCIIEJOBaHNE aKTyadbHBIM. HaydHas HOBH3HA pabOTHI 3aKIFOYACTCS B TOM, YTO BIEPBBIC ObLIA MPEIIPUHATA MTONBITKA
paccMOTpeTh cnennu(uKy KEHCKHX CIIOBECHBIX MOPTPETHBIX ONMCAHUH NMEHHO HA MaTepHaie JaHHOTO POMaHa C IpH-
BJIEYCHUEM CPa3y HECKOJBKHX KIACCH(MKAINI CIIOBECHBIX MOPTPETHBIX ONMMCaHMH, pazpadoTtaHHbIXx O.A. ManbieBoi,
E.A. T'oruaposoit u M. A. BrikoBoii. B cratbe mpencTaBieHs XapakTepHBIE W OOIIHE YePTHl HE TOJNBKO TIIaBHBIX, HO U
BTOPOCTENEHHBIX TeporHb poMaHa. Ilpu aHanM3e Bcex MKEHCKHUX CIIOBECHBIX MOPTPETOB B HCCIEIyEeMOM pOMaHE y4H-
THIBINCH CIIEAYIOLIME acleKThl: COAEPKATENbHBIN, CTPYKTYPHBIA M (yHKIMOHANBHBINA. Kpome Toro, mpu paccMotpe-
HUH KEHCKHUX MOPTPETHBIX ONMMCAHUM OBLIO yJeleHO BHUMAaHHE Ba)KHON POJIM TPONOB M CTHIMCTHYECKHX NMPHEMOB B
MIOBBIIIEHUH BBIPA3UTEILHOCTH OMMCAHHUSL.

KiroueBble cloBa: CTHIIMCTHKA, CIOBECHO-XYI0KECTBEHHBIH IIOPTPET, )KEHCKUH MOPTPET, ICKOHIIEHTPHPOBAH-
HBII TOPTpPET, PYHKIMOHATBHBIA OPTPET, AMHAMHUYCCKHN ITOPTPET, IICUXOIOTUIECKUH OPTPET.

A.E. Ovsyannikova, E.A. Shevchenko

SPECIFIC FEATURES OF PORTRAYING FEMALE CHARACTERS SHOWN BY
THE EXAMPLES OF WOMEN’S VERBAL PORTRAITS IN THE NOVEL
“DANIEL MARTIN” BY J.FOWLES

This article deals with stylistic features of portraying female characters in the novel “Daniel Martin” by John
Fowles. The problem of creating character’s image remains the central one in literature. Character’s portrait is one of
the main means to create a unique literature work. Portrait describes not only external, but also inner features of charac-
ters. In addition, it shows the author’s attitude towards the characters. Insufficient study of linguistic features of verbal
portrait as an element of literature work composition makes this article relevant. Scientific novelty is based on the first
attempt to analyze specific features of portraying female characters exactly in this novel through the classifications by
Maltseva, Goncharova, Bykova. The article shows not only the main ones, but supportive characters too.The content
and structural and functional aspects were considered in the analysis of this novel. The important role of tropes and sty-
listics devices was emphasized to increase the expressiveness of description.

Key words: stylistics, verbal and fictional portrait, female portrait, deconcentrated portrait, functional portrait,
dynamic portrait, psychological portrait.

ML.IL. I'pe6neBa, O.E. Hukonaena

JAAHAMMKA OBPA3A T'VIABHOI'O I'EPOSI B PENJAKIHUSAX
(IIEPBOU, TPETBEN U IECTOMN)
ITO29MBI M.IO. IEPMOHTOBA «IEMOH»

Jannast paboTa MOCBSIIEHa, MPEXIe BCEro, MCCIENOBAaHUIO TBOpYecKoi mctopuu mosMbl M.IO. JlepMoHTOBA
«demon», QopMupoBaHHIO ee 3aMbIClla M 3BOJIONMM O0pa3za TIiIaBHOTO Treposd. Mcxons W3 TOro, 4ro mosma
M.IO. JIepmonToBa «JleMoH» moaBepraiach H3MEHEHUSIM B BOCBMH PENAKIUIX, a TI03KE W B PA3IMYHBIX CITUCKAX IO-
9MBI, BBICKa3aHO MPEINOI0KCHUE, YTO JEMOHUYCCKUN 00pa3 IIaBHOTO Teposi MPUOOPETACT ONMPEACICHHYIO TUHAMUKY
U TIyOWHY, BUJOU3MECHSCTCS ONaromaps pa3BUTHIO TEM JIFOOBH M OJMHOYECTBA, CBOOOMBI M BOJIU, YIIayOJIeHU0 00ro-
00puYecKOro KOHMINKTa U BHYTPCHHETO KOH(IUKTA repos. [IpeanpuHsaTa MmomnpITKa NPoaHATU3UPOBATh TUHAMUKY 00-
pa3a JleMoHa B mepBOM, TPEThEH U MIECTOM penakuusax moambl — 1829 r., 1831 r. u ot 8 centsi6ps 1838 1., comocraBus
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HX ¢ KAHOHWYECKUM BapHaHTOM HO3MbL. BEIOOp maHHBIX pemakuuii 00yclIoBICH X SPKUMHU OTINYUTEIbHBIMH YEPTAMH
B TPaKTOBKE 00pa3a IIaBHOTO repos Ha (OHE OCTAIBHBIX PEJAKIUI, YTO AAET BO3MOXHOCTh OTOOPa3sHTh AWHAMUKY
N3MEHEHHsI BHYTPCHHETO MHpa /leMOHa M ero mpeBpalleHne u3 (haHTacTHIecKOH (HUTYyphl B O4eIOBedeHHYI0. Llenbio
paboTHI SABIAIOTCS YCTAaHOBJICHHE 3aKOHOMEPHOCTEH JMHAMHMKN 00pa3a reposi, BEIICHEHHE XapaKTEPHBIX 0COOEHHOCTEH
Ka)XJOH peJaKkIyy MOAMBI U UX COTIOCTABUTENBHBIN aHaIM3. Y eiseTcs BHUMaHue 3HaueHHIo oOpas3a JleMoHa B TBOD-
yectBe M.IO. JlepMOHTOBa, paccMaTpUBalOTCSI OCHOBHBIE TEMbI U MOTHBBI MO3MBI «J[eMOH», UX MOCIeA0BaTEIbHOE
pa3BHUTHE. 3aTParuBaroTCsi OCOOCHHOCTH Pa3BUTHS BHYTPEHHEH peun JleMoHa. Y4uThIBaeTCsl 3HaYCHUE TIIABHOM repou-
HH ¥ BTOPOCTETICHHBIX IIEPCOHAXEH, UX BIHMsIHUE Ha 00pa3 riaBHOTo repost. OTMedaercs: puiiocodekas npodiremarnka
MIPOM3BEACHUS U MacIITAOHOCTh B [T0AMe KOH(IIMKTA 100pa U 371a.

Kimrouesrie ciioBa: «Jlemon», JIepMOHTOB, IeMOHHYECKHN 00pa3, JEMOHN3M, peIaKIUH.

M.P. Grebneva, O.E. Nikolaeva

THE DYNAMICS OF THE IMAGE OF THE PROTAGONIST IN THE EDITIONS
(FIRST, THIRD AND SIXTH ONES)

OF THE POEM «<DEMON» BY M.Y. LERMONTOV

This work is devoted primarily to the study of the creative history of the poem “Demon” by M.Y. Lermontov,
the formation of its design and the evolution of the protagonist’s image. Based on the fact that the poem “Demon” was
changed in eight editions, and later in various copies of the poem, it was suggested that the demonic image of the pro-
tagonist acquires a certain dynamics and depth and modifies due to the development of themes of love and loneliness,
freedom and will, deepening conflict with God and internal conflict of the hero. An attempt was made to analyze the
dynamics of the image of the Demon in the first, third and sixth editions of the poem (1829, 1831 and on September 8,
1838) comparing them with the canonical version of the poem. The choice of these editions is due to their bright dis-
tinctive features in the interpretation of the image of the protagonist against the background of the rest of the editions,
which makes it possible to display the dynamics of change in the inner world of the Demon and its transformation from
a fantastic figure into a human one. The aim of the work is to establish patterns of dynamics of the image of the hero, to
clear up the typical features of each edition of the poem and to conduct their comparative analysis. Special attention is
paid to the significance of the image of the Demon in the piece by M. Lermontov, considering the main topics and mo-
tives of the poem "Demon" and their consistent development. The features of the development of the internal speech of
the Demon are touched. The importance of the main character and secondary characters, their influence on the image of
the main character are taken into account. The philosophical problems of the work and the scale of the conflict of good
and evil in the poem are noted.

Key words: "Demon", Lermontov, a demonic image, demonism, editions.
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JIUHT'BOKYJ/IBTYPOJ/IOT'HA
LANGUAGE AND CULTURE STUDIES

J.B. Augpuanoa

DOPA3EOJIOI'3MbI C UMEHAMU COBCTBEHHBIMU B HUKHEIIEYEPCKHUX
I'OBOPAX (IIO MATEPHAJIAM «@PA3EOJIOTHYECKOI'O CJIOBAPSI PYCCKHX
IOBOPOB HUKHEMU IIEHOPBID» H.A. CTABHIMHOMN)

B crarbe aHanu3upyroTcst ppa3eooru3upoBaHHbIC YCTOHYUBBIE 000POTHI, BKIFOYAONIMMU UMEHA COOCTBEHHbIE.
MarepuanoM i uccienoBaHus nociayxun «®dpaszeonornyeckuil cioBapb pycckux rosopos Hiukneinn Iledopsi»
H.A. CraBuinHO#. AKTyaabHOCTh BBIOPaHHOW TEMbI OOYCIIOBIICHA HEOOXOIMMOCTBIO 00Jiece aKTUBHOTO BKJIFOUCHHS B
HaY4HBIH OOMXOJ TUaJeKTHOU (hpa3eooruu, KOTopasi NpOsCHIET MHOTHE BOMPOCHI, PELIEHHE KOTOPhIX HEBO3MOXKHO B
pamkax (pa3eoyoTHH INTEPaTyPHOTO S3bIKa. B cTaThe CTaBUTCS BOIPOC O POJIM MMEHH COOCTBEHHOTO BO (ppaseoio-
TH3ME, IPOBOJUTCS KITaCCU(PUKANKA MaTepHalia Uil BRISIBICHHSI OCHOBHBIX THIIOB OHUMOB. Hambonee moapoOHO pac-
CMOTpPEHHI (PPa3eOIOTHUESCKIE XPOHOHUMEI, OUOICH3MBI, aHTPOIIOHUMBI, OKKa3MOHAIN3MEI, TOTIOHUMEI, 8 TaK)Xe OHH-
MBI, POJIb KOTOPBIX CBOAMTCS K POJH aCEMAaHTUYHOTO BCIIOMOTATEIHHOTO KOMIIOHEHTa PH(MOMapHl Ui KOMIOHEHTa
(pazeonorn3Ma, HECYIIETO OCHOBHYIO CMBICTIOBYIO Harpy3ky oOopora. [IpoBeneHHBIN aHAaTN3 HIKHETIEYEPCKUX YC-
TOMYUBBIX OOOPOTOB ¢ MMEHAMHU COOCTBCHHBIMH MOJITBEp)KAacT oOIedpaseonornueckyio creruduky nuddy3Hoi
OLICHOYHOW XapaKTePHCTHKH, MPUYeM B OOJBLIMHCTBE Cy4aeB KOMIIOHEHT - UMs COOCTBEHHOE SIBJISIETCS HOCHUTEIEM
9TOT0 ()pa3eoNOrHueCcKOro 3Ha4eHHUsL. T JaHHBIC CTABAT CJIOXKHBIH BOIIPOC O TOM, IPUOOPETAET JIM 3TO UMSI COOTBET-
CTBYIOILIEE TIEPEHOCHOE 3HAUYEHHE JO MOMEHTa (pa3eosiorn3aluy Wik yKe B paMKax (ppa3eosoru3upoBaHHOTO 000po-
Ta. PernoHanpHas crenuduka HIDKHENeUepCKuX (ppa3eooru3MoB Handosiee SBCTBEHHO NPOCIIEKHUBACTCS Ha PUMEpax
TOIIOHUMOB, KOTOPbIE (hAKTUUECKH SIBJISIOTCS SI3bIKOBBIMU HJEMUKAMU 3TOH MECTHOCTH, HO COIIOCTABJICHUE C M3BECT-
HBIMH yCTOWYMBBEIMH 000POTaMH MOKa3bIBaCT, YTO OHU OOBIYHO IMOCTPOEHBI MO PACTIPOCTPaHCHHBIM (ppa3zeoMomersM, U
WX 3HaYCHHE COOTBETCTBYET OOMIEH (Ppa3eoIOrnuecKoi JIOTHKE.

Kirouessle cnoBa: ¢pazeornorusi, nuanekTHas (pazeoyorusi pyccKoro si3blka, OHOMacTHKa, OnbIen3M, XpoHo-
HHUM, aHTPOTIOHUM, TOTIOHUM.

D.V. Andrianova

IDIOMS AND PROVERBS WITH ONYMS IN THE NIZHNAJA PECHORA
DIALECTS (BASED ON THE PHRASEOLOGICAL DICTIONARY
OF THE RUSSIAN DIALECTS OF NIZHNAJA PECHORA BY N.A. STAVSHINA)

The article considers idioms and proverbs with onyms. The research is based on the “Phraseological dictionary
of Russian dialects of Nizhnaja Pechora” by N.A. Stavshina. The subject of the article is supposed to be important for
more active inclusion of dialect phraseology in scientific usage, because there is plenty of issues that cannot be re-
searched properly within the framework of the phraseology of the literary language. The article raises the question of
the role of onyms in phraseology, classifies the material to identify the main types of onyms. The article presents phra-
seological chrononyms, biblicalisms, anthroponyms, occasionalisms, toponyms, and also onyms, the role of which is
reduced to the role of the asemantic auxiliary component of the rhyme pair for the phraseological component that car-
ries the main semantic point of the idiom. The analysis of the dialectal proverbs and idioms of Nizhnaja Pechora includ-
ing onyms confirms the general phraseological specific, when the meaning is mostly generalized and evaluative. The
point is that onym as a component is mainly the carrier of this phraseological meaning. These data leads to the difficult
question, whether the name acquires the corresponding figurative meaning until the moment of phraseologization or it
gains it within the framework of the phraseological unit. The regional specificity of Nizhnaja Pechera phraseology is
most clearly traced on examples of toponyms, which are actually language endemics of this region, but comparison with
well-known stable units shows that they are usually built on common phrase models, and their meaning corresponds to
the general phraseological logic.

Key words: phraseology, dialect phraseology of the Russian language, onomastics, biblicalism, chrononym,
anthroponym, toponym.
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0O.B. Mudraxosa, A.C. XpomoBa

I'EHAEPHO CUMMETPUYHAS JIEKCUKA
B COBPEMEHHOM HEMEIIKOM A3bIKE

B naHHOI1 cTtaTtbe paccMaTpuBaeTcs npolece GeMUHH3ALNN U HEHTpaTu3aluy COBPEMEHHOI HEMEIIKOW JIEKCHKH
KaK OTpakKCHHE OOIIECTBEHHBIX M3MECHEHHMH B OTHOLICHWH aHIPOLEHTPUYHOCTH HEMEIKOTO s3bIKa. ['eHmepHast cuM-
METPUYHOCTH S3bIKa NPENIoiaraeT yCTpaHEHHE CBEJCHUS OOIIEUEIOBEYECKOr0 MHEHHS K €IMHOW MYXKCKOH HOpME,
MO3UIIMOHUPYEMOH KaK yHHUBEPCAbHOW, a TaKXKe INPEOJIOJICHHE YHHUYIKUTEIBHOTO MM HECYIIECTBEHHOro oOpasa
MKEHIIUH C TOMOIIBIO U3MEHEHHSI CYIIECTBYIOUINX A3bIKOBBIX HOPM. Llenbio Takoi KOPPEKLUH A3bIKa SIBJIAETCS UCKIIIO-
YEeHHE BO3MOXKHOCTH AUCKPUMHHALMH IO [TOJIOBOMY MPHU3HAKY IPHU MCIOJIB30BAHUHU OIIPEAEIIEHHOM JIEKCUKHU KaK B CIIy-
Yyae JJMYHOT0 OOpalIeHus! K JIMIAM JKEHCKOTO T0J1a, TaK M B CiIydasix oOpallleHHs K TpyIIe Jroaeil. DTo BhIpaxkaeTcs B
TaOyHpOBaHMH CIIOB WJIM CJIIOBOCOYETAHUH, BOCHPHHUMAEMBIX OTPEICIICHHON TPYIIIOi JIToAeH KaKk OCKOPOUTEIbHBIX, U
B YCTaHOBIICHUU JIPYTUX, MOJUTUYECKH KOPPEKTHBIX — TaKTHYHBIX, OOLIECTBEHHO NPHEMJIEMbIX B OTHOIICHHU K pa3-
JIMYHBIM OOILIECTBEHHBIM M MOJIMTHYECKUM TPYIIIaM, HUCKIIOYAIOIUM JIF0O0TO poja ANCKpuMHHanmio. Llens nanHon
CTaTbU — PACCMOTPETh IPOIECCHl M3MEHEHUs S3bIKOBBIX HOPM IOCPEACTBOM aHAIM3a COBPEMEHHBIX TEHACHINH, Ha-
NIPaBJICHHBIX Ha YCTPaHEHHE T'CHAEPHONW aCHMMETPHH B HEMELKHX JICKCHKE M clIoBooOpa3oBanuu. [Ipenmerom mccie-
JIOBaHHUS B CTaThe SIBJISIOTCS NOMYJSIPHBIC TPUMEPBI HEHTpanu3auuu 1 GeMUHHU3AIUN JEKCUKH, YIOTpeOIseMble KaK B
O(QHIMATbHBIX BEICTYIUICHHUSAX U JOKYMEHTaX, Tak M B YCTHOH pedn. JlaHHas Tema sBIAeTCS aKTyaJbHOH B CBSI3H C BaX-
HOCTBIO HCIIOJIb30BaHUSA B COBPEMEHHOM €BPOIEICKOM 00IecTBe MONIUTHUECKH KOPPEKTHBIX MO OTHOIIEHHUIO KO BCEM
rnam (GopMyJIUPOBOK M M3MEHCHUSAMH B SI3BIKOBOI MOJHUTHKE.

KiroueBble cnoBa: reHepHas aCUMMETPHUSL, TOJIUTKOPPEKTHOCTb, S3bIKOBAs MOJIMTHUKA, AaHIPOLEHTPU3M B SI3BIKE,
(heMHUHU3AINS ICKCUKH, DEMUHU3M, HEMEIIKHH SI3BIK, JTICKCUKA, HEOJIOTHU3M.

0O.V. Miftakhova, A.S. Khromova

GENDER SYMMETRICAL LEXIS IN MODERN GERMAN LANGUAGE

This article discusses the process of feminization in modern German vocabulary as a reflection of social changes
regarding the androcentricity of the German language. The gender symmetrical language conception involves the elimi-
nation of the reduction of universal opinion to a single male norm, positioned as cross-functional, as well as overcoming
the derogatory image of women by changing existing language norms. The purpose of this language correction is to
exclude the possibility of discrimination on the basis of gender when using certain vocabulary both in the case of per-
sonal reference to female persons, and in cases of reference to a group of people. This is expressed in the taboo of
words or phrases that are perceived by a certain group of people as offensive, and in the establishment of other, politi-
cally correct ones, which are supposed to be tactful, socially acceptable in relation to various social and political groups
that exclude any kind of discrimination. The purpose of this article is to distinguish the processes of changing linguistic
norms by analyzing current trends aimed at eliminating gender asymmetries in German vocabulary and lexical mor-

phology.

Key words: gender asymmetry, political correctness, language policy, androcentrism in the language, feminiza-
tion in language, feminism, German, vocabulary, neclogism.

A.C. BacuneBckasa

TPEXIIBETHASI MOJEJIb KAPTUHBI MUPA B IUKJIE CTUXOTBOPEHUI
C. ECEHUHA «(IIEPCUACKHUE MOTHUBbI»

I/I3y‘-IeHI/Ie KapTHUHBI MHpa, BOHHOHICHHOﬁ B JIMPUYECKUX MPOU3BCACHUAX, MOKET UATH HECCKOJBKUMU ITYTAMU.
OnuH U3 HUX — aHAJIM3 CEHCOPHOIO MPOCTPAHCTBA, KOTOPOE BKIIIOYAET IIBETOBYIO XapakTepucTuky. LBer — 3T0 crocob
MPOJIEMOHCTPUPOBATh CUMBOJIMYECKOE HAIOJHEHHe TekcTa. B mumkie ctuxorBoperuii C. EceHnHa ObUTM BBIJEICHBI
OCHOBHBIE MPEJMETHBIE 00Pa3bl )KEJITOr0, KPACHOTO U CHHETO 1BeTOB. OHU O0BEIUHSIIOTCS B CIEAYIOIIHE CEMAaHTHY e-
CKHE TPYIIbI: KOCMOTOHMYECKUE, 3€MHBbIE M CBSI3aHHBIC C YEIOBEKOM. B pe3ysibTaTe MCCIENOBAHUS BBISIBICHO, YTO
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XKEJITHIH LBET TIOHMMAETCsI aBTOPOM KaK CHMBOJ cdacTba. Kpome Toro, 0OHapy eHa apXEeTHITHIHOCTb JKEJITOTO I[BETA.
B ero ocHOoBe HaxogUTCS MEPBOOOPA3HOE NMEPEKUBAHNE CO3AAHMI MUPA KaK aKTa COTBOpeHHs cBeTa. CHHUIT IBET CHM-
BOJIM3HPYET B MEPBYIO Ouepenp Oe3rpaHWYHYIO Aanb W OCCKOHEUHyI0 InyOmHy. B muxme «[lepcuuckie MOTHBBI»
BCTpEUYaeM KJIACCHYECKHE 00pa3bl-HOCUTEIN CHHETO IIBETA: LBETHI, MOpE, Kpai, BO3MyX, JIla3ypb, CTpaHa, poJuHa. Bee
yKa3aHHbIe 00pa3bl TpaJULIMOHHO CBs3aHbl ¢ TeMoi Poccun. ¥V C. Ecenuna B 1ukiie MOKHO HaOoaTh Hanbolee pac-
MIPOCTPaHEHHbIE ¥ MPAKTHYECKU KJIACCUYECKHE 00pa3bl-HOCUTEIHN KPACHOTO IIBETa: BUHO, PO3bI, KPOBb, IBO3IUKH. Ka-
XKIIBIA 13 IIBETOB OTPakaeT He TOJIbKO Bocnpusitue mMupa Cepreem EceHuHBIM M ero mHTeprnperanuio B «llepcuackux
MOTHBAax», HO 1 MUPOOIIYIIEHHE 1I03Ta HA MOMEHT HaITMCAHUS [IUKJIA.

KunroueBbie cioBa: CCHCOPHOC MNPOCTPaHCTBO, KapTHA MHUpPaA, C. ECGHI/IH, CCMAaHTHYCCKUEC T'PYIIIbI, CUMBOJIMKA
OBETAa.

A.S. Vasilevskaya

THREE-COLORED PICTURE OF THE WORLD IN THE CYCLE OF VERSES
BY S. ESENIN “PERSIAN MOTIVES”

The study of the picture of the world embodied in lyric works can go in several ways. One of them is the analysis
of sensory space which includes a colour characteristic. The colour is a way to demonstrate the symbolic content of a
text. In the cycle of poems by S.A. Esenin yellow, red and blue colours are highlighted as the main subject images.
They are united in the following semantic groups: cosmogonic, earthly, and related to man. The study reveals that the
yellow color is understood by the author as a symbol of happiness. In addition, the archetype of the yellow colour was
discovered. It is based on the primitive experience of the world creating as an act of creation of light. The blue colour
symbolizes, first of all, the unlimited distance and the infinite depth. In the series ‘“Persian Motives” we find classic
images of the blue: flowers, sea, land, air, sky, country, homeland. All these images are traditionally associated with the
theme of Russia. In S. Yesenin’s cycle we can observe the most common and almost classical images of the red colour:
wine, roses, blood, cloves. Each of these colors reflects not only the perception of the world by Sergey Yesenin and its
interpretation in "Persian Motives", but also the poet's worldview at the time of creating the cycle.

Key words: sensory space, picture of the world, S.A. Yesenin, semantic groups, colour symbolism.
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MEKKY/IBTYPHAA KOMMYHHUKALIUA
INTERCULTURAL COMMUNICATION

O.A. I'yaxosa, O.A. Hukutuna

K BOITPOCY OB ?MOTI/IBHOI?I COCTABJISIIOIIEN 3HAYEHHWSI HOBOH
HEMELIKOM UIUOMBI ETWAS IST FUR JMDN. EIN INNERES
BLUMENPFLUCKEN

B craTtpe onmmcrIBaeTCS IMOTHBHBIM KOMITIOHEHT 3HAUYCHUS HOBOI MIMOMBI HEMENKOTO sI3bIKA etwas ist fiir jmdn.
ein inneres Blumenpfliicken ¢ mO3UINN THHTBOKYIBTYPOIOTHICCKOTO MOAXO0/1a; MOATBEPKIACTCS, UTO BepOaTn3aIiist
MO B KOHKPETHOH JIMHTBOKYIBTYPE IMOAYMHICTCS HAIIMOHATIHHBIM M KyIBTYPHBIM HOpPMaM W MpaBWIaM, a Kylb-
TypHas KOHHOTaIus (HopMHUpYyeTCsl KaK pe3ylbTaT HHTEPIPEeTallui 00pa3HOTO OCHOBAaHUS (ppazeosioru3mMa B MPOCTPaH-
CTBE YCTaHOBOK M UJICAJIOB KYJIbTYPbl. DMOLIMOHAILHO-OIIEHOYHAS CEMAaHTHKa, 3aJI0)KEHHAs1 B 00pa3HOW COCTaBIISIOIIEH
BHYTpeHHEl popMbI Hpa3eosornyeckor eIMHULBI U OTBEYAIOIIAs 32 SKCIIPECCUBHBIN 3 (eKT, UrpaeT KIHYeByIO poilb
JUIsL SMOTHBHOTO 3HaueHus gppaszeonoruzma. OCHOBHOI KOMIIOHEHT ONUChIBaeMoro (paseonorusma — Blumenpfliicken —
HHTEPIPETHPYETCs] KaK MO3UTHUBHO OKpAIIEHHBIN, CO 3HAUEHHEM DPaJOCTH, BOCTOPra Kak NPOSBICHHE 3MOTHUBHOCTH.
HoBast nanoma conepxut B cebe HAllMOHAIBHBIN KOMITOHEHT. Dpa3eosiornyeckoe 3HaYCHUE OMHMCHIBAEMOH HIUOMBI
MMOCTPOCHO Ha 3aMEHE yCTapeBIIero 0a30BOro odpasza, SBIMIOMIETOCS YaCThI0 HCTOPHYCCKOM MaMSATH HEMEIKOW Ha-
[UH, HOBBIM, HEUTPabHBIM, IOHATHBIM BCEM BapHAHTOM, BBHIPAYKAIOIIUM IMOIOHAIFHOE COCTOSHHE Yepe3 MPH3HAKI
BHEIIHero Mupa. Taxke B cTaThe IPUBOMATCS IPUMEPHI YIIOTPEOICHUS PacCMaTPHBAEMOTO 3MOTHBHOTO (hpazeoIoru3-
Ma B COBPEMEHHOH HEMEIKOW XYH0)KECTBEHHOH JUTEpaType M BapHaHTHl YKBUBAIICHTOB (PYCCKOSI3BIYHBIX COOTBETCT-
BHI{) JaHHOU €AMHUIIBI C YIETOM CBOCOOpasns MeTa(popHIECKOTO MEPEOCMBICTICHUS U CIEIIM(MUISCKOTO XapaKTepa 00-
Pa3HOTO IpeACTaBICHUS HOBOW UIHOMEL.

KiroueBble ciioBa: IMOTHBHOCTH, 3MOTHBHBIA MAaKPOKOMIIOHEHT CEMAaHTHKHU (Dpa3eojOru3MOB, pPerpe3eHTalIHs
3MOLMH, KyJIbTYpHasi KOHHOTaLUs.

O.A. Gudkova, O.A. Nikitina
TO THE QUESTION ABOUT THE EMOTIVE COMPONENT
OF THE MEANING OF NEW GERMAN IDIOMETWAS IST FUR JMDN.
EIN INNERES BLUMENPFLUCKEN

The article describes the emotive component of the meaning of a new idiom in the German language etwas ist
fiir jmdn. ein inneres Blumenpfliicken from the perspective of a linguistic ¢ cultural approach. It is confirmed that the
verbalization of emotions in a particular linguistic culture is carried out in accordance with specific national and cultural
norms and rules, and the cultural connotation is formed as a result of interpreting the figurative basis of a phraseological
unit in the sphere of attitudes and ideals of culture. The imagery of the internal form of the idiom is obligatory for the
emotive meaning of the idiom, to be exact the emotional-evaluative semantics, producing an expressive effect. The
main component of the described idiom - Blumenpfliicken - is interpreted as positively colored and with the meaning of
joy, delight as the manifestation of emotiveness. This new idiom contains a national component. The phraseological
meaning of the described idiom is built on the replacement of the outdated basic image, which is part of the historical
memory of the German nation, with a new, neutral, understandable for everyone variant, and expressing the emotional
state through the signs of the external world. The article also contains some examples concerning the use of the consid-
ered phraseologism in modern German fiction, then it provides variations of equivalents (Russian-language semantic
matches) of this German phraseologism, taking into account the peculiarity of metaphorical rethinking and the specific
nature of the imaginative representation of this new idiom.

Key words: emotiveness, emotive macrocomponent semantics of phraseological units,representation of emo-
tions, cultural connotation.
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A3BIK CMH
LANGUAGE OF MASS MEDIA

H.A. BacuibeBa

OYHKIIMU MEJUIIMHCKHUX TEPMHWHOB B MEJUATEKCTAX

CraThsl MOCBSIICHA MCCIIEIOBAHMIO (DYHKIIMOHUPOBAHUS MEIUINHCKUX TEPMHHOB B COBPEMECHHBIX MEIHATCK-
ctax. TepMHUHOIOTHYIECKUI COCTaB MEANIMHCKON HAYKH PAcCMaTPUBAETCS KaK (CKHBas» NUHAMHUYHAS CHCTeMa, (QyHK-
IHOHMPYIOIIAst KaK B HAYYHOM, TaK M B ITyOIMIucTHIecKoM cTuie. MccnenoBanue 6asupyeTcs Ha KIacCH(PUKALIHA Me-
JULUHCKAX TEPMHHOB TI0 CIOXKHOCTH BOCIPHUATHS MX ayIUTOPHUEH C BBIICICHUEM IIHPOKOYHNOTPEOUTETbHBIX, CIICIH-
AIBHBIX M y3KOCIICIIHATBHBIX TEPMHUHOB. Y YHTATEINsl, HE SBISIOLIETOCS CHEIHAINCTOM B 00IaCTH MEIAWIMHBI, BO3HHU-
KalOT CIOKHOCTH C NOHUMAaHHMEM 3HA4EeHHUS Yy3KOCIEHUAIIbHBIX TEPMHHOB, €CIIM aBTOP HE BBOAMT B TEKCT JOMOJIHH-
TEJILHYIO IeUHUTHUBHYIO CTPYKTYpYy. B IaHHOM ciiy4ae MOXHO TOBOPUTH 00 HCIIOJIb30BaHUM TEPMHHA KaK CPEICTBA
peueBoro Bo3zeiicTBUs Ha yuTaress. [loMuMo 3Toi QyHKINH, MEIUIMHCKHE TEPMHUHBI, BCTPEYAIOIINECS B MEAHATEK-
CTax B IIPSMOM 3HAYCHUH, CIIyXKaT JJIsl Iepeiaun 3HaHui, nHopManuy 1 NONyJsipu3aliy HayuHbIX 3HaHui. [IpaBuib-
HOE HCIIOJIb30BaHHE MEJULIUHCKAX TEPMUHOB IMO3BOJISET HauOosee MOJHO pealtn3oBaTh WHPOPMATUBHYIO (QyHKLIHIO
TEKCTa, CJleJIaB ero JTOCTYNHBIM Ul IIMPOKOTO Kpyra 4uTaTesneil, MpuBjIeKaeT HHTepeC K HOBOCTAM B 00NIAaCTH MEIHUIIU-
HBI, HHPOPMHUPYET O HEOOXOIMMOCTH COBEPIICHHS TEX WM MHBIX JIEHCTBHH, CBA3aHHBIX C MEIUIMHON U 310POBBEM.
Hcnonp3oBaHne KOHHOTAaTHBHBIX 3HAYEHUM MEAMLIUHCKUX TEPMHHOB BBI3BIBAET HMOLHUOHAIBHBIA OTKIHUK Y YHATATEN,
MOBBIINIAS WU CHUKAS €T0 JOAIBHOCTD K TEKCTY.

KiroueBsie cioBa: TCPMUH, (I)yHKI_II/II/I TESPMHUHOB, MCAUATCKCT, MCAUIIMHCKHUEC TCPMUHBI, pCUCBOC BOBHCﬁCTBHe.

N.A. Vasilieva

FUNCTIONS OF MEDICAL TERMS IN MEDIA TEXTS

The article is devoted to the study of the functioning of medical terms in modern media texts. The terminological
composition of medical science is considered as a “living” dynamic system, functioning both in scientific and journal-
istic style. The study is based on the classification of medical terms by the complexity of their perception by the audi-
ence with the allocation of widely used, special and highly specialized terms. A non-specialist reader (in the field of
medicine) has difficulty in understanding the meaning of highly specialized terms if the author does not introduce an
additional definitive structure into the text.In this case, we can talk about using the term as a means of verbal influence
on the reader. In addition to this function, medical terms that are used in literal meaning in media texts are aimed to
transfer knowledge, information and popularize science. The correct use of medical terms makes the text informative
for a wide range of readers, attracts interest to the news in the field of medicine, informs about the importance of per-
forming certain actions related to medicine and health. The use of connotative meanings of medical terms causes an
emotional response of the readers, increasing or decreasing their loyalty to the text.

Key words: term, term functions, media text, medical terms, speech effect.
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COBBITHA, Ob30PhI, PEIIEH3HH
EVENTS AND REVIEWS

E.C. O6yxoBa

KOH®EPEHIUS «PYCCKHH A3BIK, TUTEPATYPA U KYJIBTYPA: IIPOIILIOE,
HACTOAIEE U BYAYIIEE» - HAYYHBIE CBA3U POCCUHU U C. MAKEJJOHUH

E.S. Obukhova
CONFERENCE «RUSSIAN LANGUAGE, LITERATURE AND CULTURE: PAST,

PRESENT AND FUTURE» - SCIENTIFIC RELATIONS
OF RUSSIA AND N. MACEDONIA

16



Actual issues of modern philology and journalism Ne 4(35) 2019

Haquoe HN3JaHuC

AKTYAJIBHBIE BOITPOCDI
COBPEMEHHOM ®UJIOJIOTUU
N XKYPHAIINCTUKUA

Ne 4(35) 2019

Nznaercs ¢ 2006 T.
Beixonut 4 pasa B rog.

Jara Berxoza B cBet: 30.12.2019. ®opmar 60x84 1/8. bymara mucuasi.
Vu.-u3a. 1. 9,5. Ve neu. 1. 12,0. Tupax 500 sx3. 3aka3 Ne 195.
Ilena cBoOOMHAS

OI'BOY BO «BopoHexckuil rocyapCcTBEHHbIM TEXHUUECKUN YHUBEPCUTET
394026 Boponex, MockoBckHil mpocmekr, 14

OtneudaraHo: oT/AeN onepatuBHON nonurpaduu nznarenscrsa BITY
394006 Boponex, yi. 20-netust Oxtsa6psi, 84

17



